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centers its dramatic interest on a mighty protagonist
battling with his overweening desires and their inevi-
table disappointment. With the spectacle and sensa-
tion, the rant and absurdity, there is also dramatic
structure and tragic significance in the revelation of
these protagonists, their volitional struggles, and
their direful catastrophes. These plays set the key
for all Elizabethan tragedy, including Shakespeare's
Lear, Othello, and Macbeth. They were immediately
followed by dozens of imitators. All blank verse echoed
Marlowe's mighty line, and tragedy was filled with
ranting conquerors like Tamburlaine, monstrous vil-
lains like Barabbas, and murders like that of Edward II.
Shakespeare was his pupil in the & and 3 Henry VI,
mastered his methods in Richard III, and still wrote in
emulation, though no longer in imitation, in Richard II
and The Merchant of Venice.

Within a few months of Tamburlaine, appeared a play
of almost equal influence on subsequent drama, Kyd's
Spanish Tragedy. Kyd was a student of Seneca, a
translator of Gander's Cornelia, a Senecan imitation;
and he adapted some elements of classical tragedy to
the English stage. The ten plays ascribed to Seneca
were the accepted models of tragedy in the Renaissance.
Their presentation of the more horrible stories of Greek
tragedy, their rhetorical and aphoristic style, their
moralizing and their psychology, were all greatly
admired. They were believed by the Elizabethans to
have been acted, and their murders and violence seemed